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SEMANTIC VEHICLE 
abstracted meaning 
(mnemonic identity) 


SEMANTIC CUES 
formative elements 
(component sign) 


@ MOBILE 
SEMANTIC FUNCTION ARTI CU LATI 0 N 


object of recognition (the ordering of apperception) 
(correlation with past experience) 


Mobile articulation means there are no inherent meanings: all 
significance is a product of the audience identifying semantic cues and then 
assigning significance to them. 
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SYMBOLIC DIAGNOSTIC (THERE IS NO ARTICULATION) 
(denotation) (depiction) 
SEMANTIC VEHICLE ® = SEMANTIC FUNCTION 
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Glitch Art exploits the iconography of historical abstraction, 
but relies on a superposition of diagnostic and symbolic 
interpretations particular to the aesthetics of glitches. 


Seine (1951) 


Ellsworth Kelly 


Repetitive Beats, no. 8 (2008) 
Ant Scott 


However, the idea of a technological source for this iconography 
leads to arguments grounded in ontology: 


this fallacy confuses the diagnostic recognition of 
“malfunction” for the reality of system breakdown. 


Ed 


REAL BREAKDOWNS ARE RARELY VISIBLE: THE MACHINE SIMPLY STOPS WORKING 


Materiality is a semantic function, not a product of the physical 
nature of the medium, but of the audience’s acknowledgment of 
the “medium” as an element of articulation that impacts their 
engagement with the content being presented by it. 


Because we expect old, damaged archival footage to look old and damaged in a specific way, 
it allows the semiotic use of these material markers for that damage to become an expression. 


>: Kane (1941) 


Glitch Art is an aesthetic expression (symbolic interpretation) that 
can also serve as an indicator for the normally hidden operations of 
machine function (diagnostic recognition). 
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Glitches are products of the encoded data. 


Almages are collages based on their training data. 
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The Al ‘machine’ is software, not hardware. 
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Al Glitch-Alike (2023) 


Nick Briz 


HARDWARE GLITCHES , SOFTWARE GLITCHES 


(display system) : (datastream) 
NO . RUINED 
DAMAGE : SOURCE 


INCREASING EXTENT OF INTEGRAL BREAKDOWN FILE 
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distortion misregistration mechanical : misalignment data 
failure manipulation 


unique reproducible 


Al generates outputs based on the prompts that constrain and 


direct a series of database calls whose retrieved data results in an 
image. 


These prompts can be either text or image. 


The Next Rembrandt (2016) Mona Lisa Sunset (2023) 
Bart Korsten, art director at Alessandro Brunelli 
J. Walter Thompson Amsterdam 


In a Diffusion Model, the prompt (text or image) simply provides 
constraints for how that data is applied to the diffusion seed. This 
interaction between database call and data generates the Almage. 


Mont Saint Michel, France 
Robert Lio 


The simulative: ask for a picture of a cat and it generates a 
picture of a cat 


The incorrect: ask for a picture of a cat and it generates a picture 
of a beach scene 


The composite: ask for a picture of the cat Miles Davis and it 
generates a picture of a cat that looks like Miles Davis 


Aberrations are akin to the grain of traditional photography: 


They are an example of the system operating properly, 
but not optimally. 


Complicating the identification of these “generative errors” is 
how these aberrations converge with both Surrealist aesthetics 
and historical painterly techniques. 


The Little Fur (1636-38) Almage reproducing the same 
Peter Paul Rubens painterly motion effect 


The dysfunctional: ask for a picture of a cat and it generates 
noise 
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Glitching Al depends on a software ‘machine’ breakdown: 


an Almage that is a product of some failure in the 
rendering engine itself. 


Only those results that generate noise converge on the 
foundational basis of Glitch Art: the superposition of diagnostic 
and symbolic functions. 


Almaglitches are made from LoRA (Low-Rank Adaptation) 
models in collision: the work done by any single model is canceled by 
the other models. 


These glitches are a reflection of how these models can produce 
overfit effects. 
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Almaglitches allow us to consider the boundaries between 
‘malfunction, the ‘misfunction’ of glitches, and their relationships 
to Surrealist aesthetics. 
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Tiny changes to the LoRAs model weights and/or diffusion seed 
creates tiny differences in the Almaglitch generated. 
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PERCEPTION OF APPARENT MOTION (KINESIS) 


low INCREASING DEGREE OF CHANGE > high 


nothing differential between individual frames everything 
different different 


| flicker overcranked | undercranked _ pixilation | 


j motion i motion 
Static jee motion pies separate 


image image shots 
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CHAISE LONGUE (OLYMPIA) 


GUIDE FOR Al GLITCH 
GENERATION Al GLITCH OUTPUT ~— VARIATION 
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thank you 


A fatal exception @E has occurred at 6628:C@811E36 in UXD UMM(@1) + 
@6618E36. The current application will be terminated. 


* Press any key to terminate the current application. 
* Press CTIRL+ALT+DEL again to restart your computer. You will 
lose any unsaved information in all applications. 


Press any key to continue _ 


@glitcharts | michaelbetancourt.com 


GLITCH ART FESTIVAL . ; : https://fubar.space/2024/glitching-aimages-the-aimaglitch/ 
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MICHAEL BETAN( 


This talk develops ideas proposed with my theoretical work on Glitch Art. It 
addresses glitching AI and develops material published by Semiotica in my 
“Computer Creates a Cat” article. These experiments have led to a variety of 
Al-generative glitches that emerge from the image generation process, 
reflecting a software-based ‘mechanical failure’ in the AI system itself. In 
working with these glitches, I have developed a technique that allows me to use 
the static images as keyframes for an animorph animation where the tweens 
are hallucinations of the animation process, doubling the glitching in 
distinctive ways. 


MICHAEL BETANCOURT 


Michael Betancourt is a contemporary Cuban-American critical theorist, 
moviemaker, and research artist known for his pioneering work in the fields of 
Digital Capitalism, Motion Graphics, and Glitch Art. He explores the 
intersection of technology, culture, and aesthetics in a diverse practice unified 
by consistent concerns for the poetic potential of images made by errors—both 
physical and virtual eruptions that are commonly ignored and rejected. 


michaelbetancourt.com 
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